In Memoriam

A tribute t_o _
Massimo Nosetti

January 5, 1960—November 12, 2013

By Leonardo Ciampa

Massimo Nosetti was one of the
busiest organists in Italy. Born in
Alessandria, Italy, on January 5, 1960,
he studied organ, composition, and cho-
ral conducting at the conservatories of
Torino (Turin) and Milan. He then stud-
ied in Switzerland with Pierre Pidoux
and in France with Jean Langlais. He
was a professor of organ and composi-
tion at Cuneo Conservatory from 1981
till his death, and was titular organist
of the cathedral in Torino (home of the
famous shroud). At the Basilica di Santa
Rita in Torino, where he was the long-
time director of music, he was respon-
sible for the installation of a splendid
four-manual tracker by Zanin, one of
the finest organs in the region.

It would be impossible to list all of
the cities in which Maestro Nosetti
played concerts, gave masterclasses,
and recorded CDs. He also found
time to teach, compose, and serve as a
member of the Diocesan Commission
of Sacred Music and as a consultant of
the National Commission for Sacred
Music. From 1999 to 2004, he was
also vice-president of the Italian Asso-
ciation of St. Cecilia; at the time of his
death he also served as dean of their
organ department.
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Trumpeter Michael Barth, Massimo Nosetti, and conduc-

On November 12, T received an e-mail
entitled, “RIP Massimo Nosetti.” I thought
it had to be a mistake, some sort of mis-
print. How could Massimo be gone? He
was only 53 years old. I never heard a word
about his being sick. A colleague of mine
in Torino said, “That’s not possible. I heard
him play a Mass in the cathedral just last
month; he looked fine.” Alas, it was pan-
creatic cancer, noted for its swiftness. As
I later learned, the tumor was discovered
late the previous September, less than two
months before his death.

It was hard not to think about Mas-
simo for the rest of that day. Every time
I thought of him, the word that came
to mind was “impeccable.” He dressed
impeccably, spoke impeccably, played
the organ impeccably, interpreted music
impeccably. And he was an impeccable
friend. If I wrote to him, he wrote back.
If T asked him a question, he answered
it. His high standards did not require
condescension as part of the package. In
fact, I think condescension was foreign
to his nature.

Upon receiving the sad news, many
people wrote about the similarities
between Massimo the organist and Mas-
simo the person. He was always well
groomed and well dressed; you couldn’t
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picture him without a tie. He was a seri-
ous person, yet he was always approach-
able—never cold, never inhuman.
He had wonderful taste, but instead
of being snobbish about it, he was
pragmatic. I remember, for instance,
one night near Boston, when we were
deciding what to have for dinner. I was
nervous, because there were no “Italian”
restaurants around that would have had
food that he would have recognized.
But he said, “You know what I'd really
like? A nice steak!” He knew that steak
was something that Americans did well.
In his mind, steak was not “inferior” to
gnocchi. Authentic steak is certainly
superior to inauthentic gnocchi.
Impeccable, well groomed, seri-
ous, tasteful, pragmatic, approachable,
never cold or snobby, always striving for
authenticity—these, indeed, are traits
that could be used to describe his play-
ing. In 2004, he played an unforgettable
recital at St. Paul’s Church in Brookline,
Massachusetts. Entitled “From the Clas-
sic to the Neoclassic,” the concert was
a survey of Italian organ music from
the eighteenth through the twentieth
centuries. The instrument was a two-
manual organ in a room seating only 200
people. From the first notes he played,

The impeccable Massimo Nosetti (photo credit: Maxine Thévenot)

Franca and Massimo Nosetti (photo credit:
Maxine Thévenot)

he grabbed my attention with phrasing
and lyricism that made me think the
room was five times its size—grand but
never dragging, elegant but never cool.
Stylistically, every piece was beyond
reproach. He elevated the repertoire,
the organ, even the acoustics to his own
high standards. Yet it never felt like an
academic experience, but rather like a
person communicating music to an audi-
ence. It was music-making of the highest
order—all the more impressive because
the repertoire contained no “master-
pieces.” (This wasn’t Bach’s Passacaglia
or Franck’s A-minor Choral.)

Even the greatest organists some-
times have an off night. Yet you just
never heard about Massimo ever playing
a recital, or even a piece, that wasn’t up
to snuff. And he played everywhere. He
played concerts in every part of Italy, in
every country in Europe, in the United
States, Canada, Mexico, South America,
Russia, Japan, Korea, Hong Kong, Aus-
tralia, and New Zealand. His vast rep-
ertoire included the complete works of
Frescobaldi, Buxtehude, Bach, Mozart,
Mendelssohn, Franck, Hindemith,
Alain, and Duruflé.

Massimo hosted my very first concert
in Italy. I had dear friends who lived in
Torino near the Basilica di Santa Rita.
From the first time I set foot in the spe-
cial ambience of the basilica, I dreamed
of playing there one day. Massimo
allowed this dream to become a reality.
It was during his tenure that the basilica
purchased a wondrous instrument by
Zanin, built in 1990—a four-manual
tracker, very unusual for Italy! But it
was more than just the instrument. It
was the magic of the piazza, the magic
of the basilica that dominated it, the
magic of getting to play my first recital
ever in Italy . . . and the magic of Mas-
simo Nosetti, the gentleman who was the
reason it all was happening.

Massimo was a faithful, confident man
who, at the same time, took nothing
for granted and made no assumptions.
Every note he played, every lesson he
taught, every aspect of every project he
embarked upon—everything counted.

Massimo Nosetti had colleagues and
friends throughout the world. This trib-
ute is merely a tiny token of the impres-
sion that he made in Italy and France.
I translated the Italian reminiscences;
the French reminiscences were trans-
lated in collaboration with my wife,
Jeanette McGlamery.

Leonardo Ciampa is artistic director of
organ concerts at MIT. He is a highly regarded
organist, pianist, and composer.

By Omar Caputi

“Maestro, excuse me . . . but why are
we tuning the whole Krummhorn if in
the concert you're using only the cen-
tral octave?”

“Because every pipe has its dignity!”
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In Memoriam

Discography
Rusty Records (Milan)
o Il Romanticismo Organistico in Europa (1993)

Carrara (Bergamo)
o Stille Nacht (Advent und Weihnachtsmusik) (1997)

BNL (Cannes)
e Musique Baroque Italienne pour Trompette et Orgue—Pascal Vigneron, trumpet (1994)

*  Musique pour Fliite et Orgue—Ugo Piovano, flute (1999)

Elegia (Turin)
e César Franck: Trois Piéces, Trois Chorals (Vegezzi-Bossi organ, Cattedrale di Susa,
Italy, 2009)

e Organalia per la Sindone (Tamburini organ, Conservatorio di Torino, Ttaly, 2010; Perosi,
Bossi, Renzi, Matthey)

Syrms (Cannes)
La Musique d’Orgue Italienne, Vol. 1 “La Renaissance” (Zanin organ, Duomo de Spilim-
bergo, Italy, 1995)

e La Musique d’Orgue Italienne, Vol. 2 “Le Baroque”

0 (Nacchini organ, Paroisse de
Dardago, Italy, 1995; re-released 2013, SYR 141303)

* La Musique d’Orgue Italienne, Vol. 4 “Le Style thédatral” (Serassi organ, Duomo de
Valenza, Italy, 1996)

® La Musique d’Orgue Italienne, Vol. 6 “Entre XIX et XX Siécle” (1996) (Zanin organ, Basi-
lique Sainte-Rita, Turin, Italy)

® La Renaissance en Europe (Giroud organ, Le Monastier-sur-Gazeille, France, 1997)
e C. Saint-Saéns: Messe op. 4 pour Choeur et Orgue (1998)

e Grandes Sonates Romantiques (Walker/Oberlinger organ, Marktkirche, Wiesbaden,
Germany, 1998; Reubke, Jongen, Yon)

®  Marco Enrico Bossi: Oeuvres pour Orgue (Balbiani organ, Cathédrale, Alessandria,
Ttaly, 1999)

® La Musique d’Orgue Italienne, Vol. 8

e L'Orgue de Concert 1 (Mascioni organ, Pontificio Istituto di Musica Sacra, Rome, Italy,
2000 Boély, Buck, Gounod, Noble, Whitlock, Fletcher, Nosetti, Sowerby, Blnvham
Rawsthome Hidas)

e LOrgue de Concert 2 (Gandolfo/Zanin organ, Collégiale St. Ambrogio, Alassio, Italy,
2001 Anon., Walther, Stanley, Zingoni, Balbastre, Kuchar, Knecht, Morandi, Lefébure-
\Vely Yon)

* L'Orgue de Concert 3 (Ayer organ, Paroisse de Ursy, Switzerland, 2002; Franck, Widor,
Reger, Jongen, Weitz, Yon, Rota, Ducommun)

English Organ Music in 19th and 20th Centuries (Harrison organ, Holy Trinity Church,
London, England, 2002; S.S. Wesley, Parry, Brewer, Harris, Cocker, Howells, Thalben-
Ball, Whitlock, Hawes, Lelghton)

L'Orgue de Concert 4 (Zanin organ, Basilique de Aquileia, Italy, 2003; Boély, Guilmant,
Rheinberger, Boéllmann, Torres, Slogedal, Peeters)

L 'Orgue de Concert 5 (Brondino-Vegezzi-Bossi organ, Paroisse de Limone Piemonte, Italy,
‘7003 Guilmant, Karg-Elert, Bossi, Bairstow, Vierne, Estrada, Mathias, Lemare, Peeters)

L'Orgue de Concert 6 (Tamburini organ, Cathédrale de Messina, Italy, 2004; Lang, Bach/
Matthey, Bach/Fox, Sibelius, Lazzaro, Franck, Whitlock, Matthey), re-released as I
Grande Organo della Cattedrale di Messina, Vol. 1 (SYR 1413181, 2012)

L'Orgue de Concert 7 (Tamburini organ, Cathédrale de Messina, Italy, 2005; German,
Bach Bach/Fox, Liszt/Rogg, Bossi, Bush, Debussy/Cellier, Jongen, (‘hlexa Saint-Martin),
re-released as Il Grande Organo della Cattedrale di Messina, Vol. 2 (SYR 141397, 2012)

L’Orgue de Concert 8 (Tamburini organ, Cathédrale de Messina, Ttaly, 2006; Andriessen,
Ba(,h/Fox Borowski, Elgar, Karg-Elert, McAmis, McCabe, Somma, Vierne, Wagner/
Lemare), re-released as Il Grande Organo della Cattedrale di Messina, Vol. 3 (SYR
141403, 2012)

Il Nuovo Organo Fratelli Ruffatti della Chiesa del S. Volto in Torino (2007; Callahan,
Vierne, Renaud, Reger, Stanford, Bossi, Near, Karg-Elert, Lemare, Burtonwood,
Peeters)

Ch. M. Widor: Symphonies 5 et 6 (2008) (Tamburini organ, Cathédrale de Messina,
Italy, 2008)

Transcriptions (Tamburini organ, Cathédrale de Messina, Italy, 2008; Bach, Barber,
Beethoven, Brahms, Campra, Couperin, Elgar, Ketelbey, Morandi, Saint-Saéns, Strauss),
re-released as Il Grande Organo della Cattedrale di Messina, Vol. 4 (SYR 141415, 2012)

L’Orgue de Concert 9 (Zanin organ, Basilique Sainte-Rita de Turin, Italy, 2008;
Bossi, Guilmant, Guridi, Karg-Elert, Lefébure-Wély, Lemmens, Nosetti, Ravanello,
Swann, Usandizaga)

L. Vierne: Symphonie n. 3 et piéces choisies (Tamburini organ, Cathédrale de Messina,
Ttaly, 2009)

L'Orgue de Concert, Vol. 10 (SYR 141439, Mascioni organ, Chiesa Parrocchiale S.
Glovanm Evangelista, Alessandria, Ttaly, 2010; de Boeck, Capocci, Elgar, Gade, Guil-
mant, Karg-Elert, Lemmens, Paine)

L'Orgue de Concert, Vol. 11 “Bossi ... and friends” (SYR 141444, Vegezzi-Bossi organ,
Cattedrale d’Aosta, Ttaly, 2012; Bossi, Guilmant, Hiigg, Rheinberger, Yon)

L'Orgue de Concert, Vol. 12 (SYR 141450, Brondino-Vegezzi-Bossi organ, Sacro Cuore,
Cuneo, Italy, 2013)

Il Grande Organo della Cattedrale di Messina, Vol. 5 (SYR 141425, 2012, Bossi, Cal-
laerts, Fletcher, Mendelssohn, Meyerbeer, Pierné, Ritter, Stanford)

This pithy reply by Massimo Nosetti
would suffice to explain his personality
and wisdom. Behind his impeccable
daily necktie was a man of unquestion-
able human quality and great spirituality.
In his concertizing and teaching, in his
composing and organology, in his liturgi-
cal work and choral directing (and what
directing he did with his prestigious cho-
rus Cantus Firmus), he knew how to give
us culture with a capital C. The Maestro
was a man of sterling character, severe
with himself and with his students. With-
out extraneous turns of phrase, he man-
aged to exact discipline. That discipline
became our art.

With his over 2,500 concerts, held on
many continents, he went to great lengths
to spread organ music in every direction,
360 degrees. In his concert programs,

always varied and always appropriate for
the instrument he was playing, his com-
prehensive musicality was never absent,
from early music to the music of our day,
with no discrimination towards reper-
toire, so as to bring light even to the most
unknown compositions, by composers
who often were intentionally “forgotten”
by many in the 20th century.

This love and attention for the disclo-
sure and the rediscovery of the great art
of the organ had its apex with the realiza-
tion in Torino of the prestigious Festival
Organistico Internazionale di Santa
Rita, a music festival in which the great-
est organists of the world performed.
Thanks to them, one was able to listen to
so much music.

All this great music was a gift from
God, as was the special pipe organ on
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which it was heard. Indeed, another
great work conceived and realized by
our Maestro: the four-manual tracker by
Francesco Zanin (one of the largest and
most beautiful in Italy) at the Basilica di
Santa Rita, which with its almost 4,000
pipes permits the performance of a very
vast repertoire.

Although he was a profound connois-
seur of the philological issues and the
various concepts relating to performance
practice, he knew how to avoid their ster-

ile techniques, incarnating the spirit of

the Italian organists of the early 1900s—
Ulisse Matthey, Marco Enrico Bossi,
Pietro Yon, and Fernando Germani. I
would argue that, exactly a hundred years
later, Massimo Nosetti was the founder
of a new “Cecilian Movement 2.0.”

Maestro, high in the heavens, may you
be serene. We, your students, will con-
tinue to give dignity to every pipe and to
every note!

Omar Caputi served for 27 years as Mae-
stro Nosetti’s assistant and co—org(mist at the

Basilica di Santa Rita in Torino and succeeded
Nosetti as titular organist of the basilica.
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By Michel Colin

My first contact with Massimo Nosetti
was many years ago. I very much liked a
piece on one of his recordings, but the
score was not at all

easy to find. He sent me the score in
question with a nice note attached.

We met again at a recital that he
gave on the organ of the basilica in
Saint-Raphaél, on the French Riviera.
Thereafter, we continued our relation-
ship though letters and phone calls,
and we were able to see each other,
particularly during a visit to the historic
Italian organ built in 1874 by Valoncini
at the church in Contes, near Nice. He
brought his students at the invitation of
our mutual friend, Olivier Vernet, organ-
ist of Monaco Cathedral.

The goal of these visits, other than the
pleasure of seeing each other again, was
to share knowledge about Italian organs
among young organists in training, to
encourage a musical exchange between
French and Italian students, to have
them discover a cultural heritage they
certainly had in large quantity in their
countries. But here, I was able to show
an exceptional instrument that didn’t
have a direct equivalent in Italy, despite
its modest size. (I had been a consultant
dun’ng its restoration.)

This type of exchange visit was very
convivial. Each student, at whatever his
or her level, could prepare some pieces,
once he or she understood how the
instrument worked, with its characteristic
percussion stops—bass drum, little bells,
cymbals—an organ adept at highlighting
the “Bel Canto” (i.e., operatic-style) rep-
ertoire that was not as yet well known.

We saw each other again in Italy. A
particularly wonderful memory was a
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special masterclass, with some of the
best students from his organ studio at
Cuneo C()nservat(ny, at an excepti()nal
organ made available to the students
of the class. The plan was for me to
teach the French repertoire that they
knew, and the basic principles such as
the interpretation of tempos, expres-
sion, and registration. Massimo thought
that the students would accept this if it
were a French person explaining the
music of his own country. I could also
amuse them with many anecdotes. The
students were therefore able to experi-
ence the value of the teaching that was
offered them.

I then had the luxury of explaining
to them my work as an organ curator,
historian, and technician. They held in
their hands old documents such as the
writings of Clicquot and Dom Bedos,
as well as a few pipes, and even a seri-
nette (small barrel organ). Thus they
learned the rudiments of building and
tuning; Massimo thought it was very
important for them to have effective
knowledge and practical experience
of these, and the usual teaching time
never permits this.

This historical, musical, and technical
border-crossing seemed to Massimo and
myself to be the basis of a venture in the
spirit of the “chappelles” or cloistered
schools (écoles cloisonnées).

Many know the wide distribution of
Massimo’s discography, and his impres-
sive repertoire, played with finesse on
various instruments, always well adapted
to the repertoire. He was one of those
rare Italian organists to perform widely
in France for many years.

Many of us will miss him for his
legendary competency and kindness.
We both had in common the pleasure
of laughter and a sense of humor. I
had fun translating his last name into
French, which sounds like the favorite
food of the squirrell T once made a
sketch of a lost hazelnut (noisette) on
an organ keyboard, followed by the
rodent’s gnawing. He thought that was
very funny. Needless to say, despite his
high stature, he knew how not to take
himself too seriously.

We have been thinking especially
about his wife and those close to him,
who encouraged him in his brilliant
career as an international concert and
recording artist. Farewell, my friend. We
will see each other in a world without
suffering. We won't forget you; your hon-
est smile accompanies us.

Michel Colin is titular organist of the
Basilica of Notre-Dame de la Victoire in St.
Raphaél, professor of organ and organology
at Toulon Conservatory, and consultant
in ancient organs for the French Ministry
of Culture.

By Olivier Vernet

I first met Massimo Nosetti many
years ago. We had organized a work-
shop around a small Italian organ in
the town of Contes, near Nice. It was
an opportunity for his students from
Cuneo and my students from Nice to
meet each other.

The day was memorable, with Mas-
simo sharing his kindness and his
extensive experience with Italian organs.
I also discovered a cultured, sensitive,
amicable, and open-minded person.

When I had concerts in Italy, close
to Torino, I often saw Massimo in the
audience. He always had kind words. I
saw him for the last time with his wife in
December 2012 at a concert in Pinerolo.

He had organized a small trip to
Monaco in July 2013 for friends; because
I was away at that time, I was unable
to show them the new instrument of
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the cathedral, but I had made arrange-
ments so they could play the Dominique
Thomas organ. They were thrilled.

Massimo had agreed to come and give
a concert for our Festival International
d’Orgue 2014. We were discussing the
program he was thinking of playing . .
Unfortunately, life decided otherwise.

Massimo Nosetti was for me a won-
derful person to know. I remember our
mutual friendship and the moments of
sharing. He was a great artist. We still
have with us his numerous recordings,
but we miss him greatly.

Olivier Vernet is the titular organist of
Monaco Cathedral and an award-winning
concert artist.

By Elia Carletto, Fabio Pietro Di
Tullio, Gianfranco Luca, Tommaso
Mazzoletti, Alessio Pace, Matteo
Scovazzo, Carmelo Tavarnesi, and
Ruben Zambon

The following is an excerpt from a
tribute by Nosetti’s organ class, given at
his funeral at the Basilica di Santa Rita
in Torino.

Buon giorno, Maestro. Here we are.
Your students. Your children.

The last time that we were all together
was for your Holy Week concert last
April. Such sadness we feel not seeing
you seated at the console of the organ, ()f
which you were so proud. So many times
you spoke to us about it as one of your
most precious creations.

How much music we made together.
With your immense knowledge and
noble stvle you never failed to make us
feel honored to serve this noble art.

Affectionate  father and zealous
teacher, we will miss your lessons, in
which you always knew how to find the
exact term, a phrase in Latin or in Greek,
a word in German. Like a great gentle-
man you never criticized anyone; you
were never jealous. You always said to
us, “You mustn’t ask anything of anyone;
they will come search for you. You must
give honor to the organ world.”

We remember how you prepared us
for our exams with a rare passion and
involvement, how much effort you

made to perfect our public perfor-
mances. They were not mere exams,

but moments in which everything was
put into play.

Several of us came from faraway cities in
order to study, to be able to learn as much as
possible. To be your student was like attend-
ing the conservatory, doing masterclasses,
competitions, and advanced classes all at the
same time. You were . . . a sea of knowledge.

e thank you for the many organs in
Italy that you designed, on which several
of us play; you've given to us and to pos-
terity the gift of instruments.

It is impossible that everything should
finish here. An illness cannot erase all of
this. You have hurled a rock in the lake
that has created waves, which certainly
will never end. We will continue to
work as good professionals as you always
taught us, making music and continuing
to imagine the poetic things you might
say to us regarding the interpretation of
a work. In this way, your music will not
disappear, but will live again in us.

Thank you for everythmg This is not a
farewell, but a till-we-meet- again. Mas-
simo Nosetti is not dead. Music renders
you immortal. You are and will be our
teacher. Always. |
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